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| STRANGE DREAM LAST NIGH 


ja 


; QL) I'VE HEARD THE PART YOU REMEMBER BEST IS Y// 
CALM DOWN. SHOULD JUST SKETCH (E) ALWAYS FROM RIGHT BEFORE YOU WAKE UP. | 
(EVERYTHING I CAN BEFORE IT’S GONE. = . 


| ..OR I WAS ALREADY DEAD, I GUESS. 


THAT HAS TO MEAN SOMETHING, RIGHT? 
DREAMS LIKE THAT ARE SYMBOLIC. 


. ll 


DEATH MEANS CHANGE, I THINK. 


WHAT | HAVE To TELL you Is 
IMPORTANT, ANNE SCIALOGOS, BuT 
You PROBABLY won’ REMEMBER IT. 


cal S 

i’ ; , , 

uw | ne | f | in. VMs. || 4 
| FR) | To Z @ a — — 
* no} iH | 14 , bed % | | 


meey MUH- SOMEONE rT 
ta 


| WELL YEAR— You. Now LISTEN. | 


| MAY SEEM REALLY welRo— 
But! AM REAL! THE SAME CouLD BE SAID for 
EVERYTHING | NEED TD SHow you. 


a You ASKED who | AM— TRY TO KEE? 
ur. | kNow you Must BE CLEVER! 


UH... OKAY. 
WHAT-- 


Say 
er . " ! 
PEOPLE WHO HAVE HEARD RUMORS 
THAT we EIST CALL US DEATHLINGS. 
1 
| ra 
= WHY ARE YOU + 
TELLING ME THIS? AND ) ‘ ’ 
WHY AM I DREAMING 
» G00D QUESTIONS! (ONE ANSWERS 


= ABOUT YOU? 
: THE OTHER.) BECAUSE BAD THINGS 


\ 


P = ARE GolNG 1 HAPPEN TO You, AND 
i- [75 vi of MY FAULT. 


! 
pa \ 


t 
wnt 
° 
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GOING TO HAPPEN 
TO ME?! 


| DoW’T kNow IT ALL, SWEETIE. THERE'S So MUCH | NEED 
_ T TELL You BEFORE IT'S Tho LATE. GIVE ME A CHANCE. 


‘ \ : \ i) y FLL ALL 
~> 7A MAKE SENSE BY 
THE END. 


MAYBE YOU CAN LEARN FROM 
DREAMS- WORK OUT HOW YOU i 
REALLY FEEL, OR WHAT TO DO. } 
. I SHOULD REALLY FIGURE OUT THAT PART 
BEFORE FALL. AT LEAST BEFORE MOM-- 


ANNE! ARE YOU 
AWAKE UP THERE? IT’S 
ALMOST NOON- AND I 
COULD USE SOME HELP 

TODAY! 


SPEAK OF THE-- 
WELL, THE MOM. 


I WAS WORRIED YOU'D 
SLEEP ALL DAY. 


I WAS SKETCHING... 
I DIDN’T WANT TO FORGET MY 
DREAM, BUT I ONLY GOT 
BITS AND PIECES. 


YEP! --WiLL 
HMM... I THINK YOU GO OVER TO 
MINE WAS ABOUT THE TIME PUTNAM’S FOR MILK? 
WE WENT TO L.A. WITH YOUR USE THE CHANGE TO gam 
DAD AND AUNT KATH-- ONLY GET SOMETHING FOR 
WE WERE ALL FISH. THAT A ZK 
CAN‘T BE NORMAL. 


LA | i - 7 AND YOU COULD 


OKAY, 
SURE. I NEED 
CHARCOAL. 


AND YOU SAY I’M WEIRD. ) | 7 : = SSE SOME SHRSENE: 


Seay 
AY om \ 


Poa 


SHE ALWAYS DREAMS ABOUT q 
DAD. PROBABLY EVER SINCE HE.. R 
) Xi \ es 


SHE ONLY LET ME GET MY LICENSE SO I COULD PICK UP MILK. NS 
asi | : [ SoA 


SS. 
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HI THERE- IT’S ANNE, | 
RIGHT? THAT EV/R'THIN’? SIXTEEN = NL 
S SEVENNY-TWO. 
; f\ — 
y\\ Hi, MR Ra, 
oN PUTNAM. YEP. ONE H 
: ; IX. BAG IS FINE. 
~~ ~H 
> 4 \ 


OOF Ny 
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- (2 
H THANKS, MR-- 
FRANK. HAVE A 
J GOOD ONE. 
- ai )5 


FUNNY OLD GUY. BETTER NOT BE LOOKING AT 
MY BUTT OR SOMETHING WHILE I WALK OUT. 


ee _\ 


GIVE THE GUY A BREAK. IT'S 
NOT HIS FAULT I GOT UP ON 
THE WRONG SIDE OF THE BED. 


“HI MARC, IT'S SO NICE TO SEE YOU. I 
AM NOT A COMPLETELY UNINTERESTING 


i SLOB WITH NO SOCIAL GRACES. THANK 
Il YOU FOR ASKING- HOW ARE YOU?" 


TE i Ie i 


~~ SI a) 
YEAH. THERE’S A 


pasate BONFIRE. YOU KNOW THE 
PLACE, LITTLE RIVER ROAD OUT 
BY OLD ROUTE FIVE? YOU SHOULD 
SEE SOME FRIENDS BEFORE 
SUMMER'S OVER. 


GOOD. NOT 
LONG ENOUGH, 
BUT I GET BY. 


_a 
eS 


ENJOYING A 
COUPLE MORE WEEKS OF 
FREEDOM BEFORE 

SENIOR YEAR? 


THAT'D BE COOL! 
IT WOULD BE GOOD 
TO SEE YOU-- AND 
EVERYONE! 


UT 


HEH, YEAH-- AND 
VM GLAD WE BUMPED 
INTO EACH OTHER. I 
WAS JUST THINKING 

ABOUT YOU. 


=i 


| 
Bad, 


TTT 
aN 


SWEET! TONIGHT AT LIKE 
TEN? JUST LOOK FOR THE SPARKS eS \ 
\F YOU GET LOST! FUNNY. I ~ 
THINK I DREAMED ABOUT yp COOL! I’M SORRY TO RUN ; 
: BUT I SHOULD GO MEET MY MOM! 


ABOUT A BONFIRE. — SEE YOU LATER! 


f ENH- PROBABLY 
NOTHING. BUT YOUR 

BONFIRE SOUNDS 

s\ 


) THAT'S OKAY, I 
ada SHOULD GET GOING TOO. 
| SEE YOU TONIGHT! 


NY 
Wei 
pid fi. 


AND | Talk You CouLD Lose 


SOMEONE You Love, Too. 
SaaS cy a7 F 


] AND | kNow YouLL SEE THINGS 
YoU WOULDN'T BELIEVE Wow. 


PUT IT IN 
THE FRIDGE? 


SO... I RAN INTO 
MARC DOWNTOWN. YOU KNOW, 
FROM SCHOOL? 4 / HIS MOTHER 
4 . PATTY WORKS AT 
OUR BANK. 


«UH, RIGHT... 


WELL. HE ASKED ME \ 
TO A PARTY-- \ 
> —t } 
~~ c f 
= ae | 


MOM- YOU'VE 


BEEN SAYING ALL SUMMER 
| SHOULD GET OUT MORE. 
I’M BORED. 


AND NOW A 

NICE BOY, WHO 
YOU KNOW, ASKED 
ME OUT-- TO SEE 
SOME FRIENDS. 


KIND OF ALREADY 
SAID YES. 


SLOW DOWN MOM! I AM 
EIGHTEEN! IT'S TONIGHT, AND IT'S JUST A 


BONFIRE, OUT BY ROUTE FIVE. 


N 4 


WHAT? WITHOUT EVEN 
ASKING ME!? 


TONIGHT? By) 
A BONFIRE? I uUsT DONT \ 
KNOW. THAT DOESN'T 
SOUND-- 


I DON'T CARE 
HOW OLD YOU ARE, ANNE. 
YOU'RE STILL LIVING HERE. AND I 
WORRY ABOLT YOU. I SHOULDN'T 
\ HAVE TO EXPECT THIS 
KIND OF-- 


y 
THAT'S 
NOT FAIR! 
| 
| 
! 


YOU HAVE A PHONE. ™ 
YOU COULD HAVE CALLED AND ASKED ME. 
I’M SURE MARC WOULD HAVE WAITED FOR 
~ A COUPLE OF MINUTES. 


1 . Dy 
I GOT SO ALL RIGHT... FINE. 
FLUSTERED. I WASN'T TAKE YOUR PHONE. IF ANYTHING 
EXPECTING HIM TO ASK IS FUNNY, YOU CALL ME AND 
ME OUT. COME RIGHT BACK. j 


NOT THAT HE'S 
ASKING ME OUT. I DON'T EVEN 
KNOW. I'LL BE SUPER RESPONSIBLE, 
AND BACK BY MIDNI-- ONE? IT 
STARTS AT TEN. . 


THANKS! — 
GOTTA GO FIND SOMETHING 
TO WEAR! ¥,| 


SHUT UP. SO... 
ANOTHER EXCITING DAY 
WITH OUR FRIEND THE 


INTERNET? 


ACTUALLY, I RAN \ 
INTO MARC. HE ASKED ME 


TO A BONFIRE TONIGHT-- REALLY? COOL. HE'S 
UM, WITH PEOPLE. " ANICE KID. I DIDN'T KNOW 
HE LIKED YOU... I DIDN'T KNOW 
YOU LIKED HIM! 


I DIDN'T 
SAY THERE WAS _| LET ME GUESS... BLACK CHUCKS, BLACK 
ANY LIKING. I SAID JEANS, A BLACK T-SHIRT. AAAND... 
“HE ASKED ME.” A SOMBRERO? NO, A HOODIE! DO 
YOU EVEN HAVE ANY OTHER CLOTHES? 


THIS IS A SITUATION. COME MEET ME DOWNTOW! 


MEETING 
SARA! MINOR APPAREL 
EMERGENCY! 


BUT... YOU 
NEVER GO SHOPPING 
FOR CLOTHES. 


UH-HUH. SO WHAT ARE YOU WEARING 
TO THIS PARTY-WITH-LOTS-OF-KIDS-WHO- 
JUST-HAPPEN-TO-INCLUDE-A-CERTAIN 
FAIRLY-CUTE-JUNIOR? 


NICE OUTFIT. 
WERE YOU CURSED BY A 
GYPSIE AS A CHILD? 


(Lig ; NOW, SHALL : \\ 

VERY FUNNY. WE GO STIMULATE THE }) 
ECONOMY? 

Ti) 

iy |, 


LN 
YOURE 


THIS 1S THE 
LAST ONE OF THESE, 
AND IT LOOKS LIKE 
YOUR SIZE. 
SIXTY BUCKS, FOR 
A HOODIE. NO, 


f 
| 


y/ EXACTLY WHAT 


“\ YOU'RE WEARING 
RIGHT NOW, 


HERE-- THIS LOOKS 
LIKE THE STUFF YOU WEAR, 
BUT FOR GIRLS. TITS: YES. 


SLUT: NO. 


JEANS ARE WICKED 
CUTE TOO! 


SEE IF THEY HAVE 
THEM IN A 4? 


HOW ABOUT 
THIS ONE? THE IDEA IS 
TO REMIND HIM THAT 


YOU'RE A GIRL. 


m™ ISN'T, LOOK- 
| A HEART! 


YOU LOVE 
ME. HAVE FUN 
TONIGHT! 


YOU'RE A 
BITCH. BUT THAT /S 
ADORABLE. 


jj y SN 


PM SENDING SOME 
THINGS You MIGHT NEED. 


NOT SURE WHICH ONES YET, 


St BUT THESE SHOULD BE PLENTY 


| PLL EXPLANY LATER. Dow*T Lose TEM! | 
Z = 
Ze 
eS“ 


YS | 


YOU WERE 
RIGHT. THE TWINS 


Q 
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ae 
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TOLD YOU. AND YOU ARE WEARING MAKEUP, RIGHT? 


NOT LIKE 
YOURS, BUT YEAH. 
I LOOK HOT. 


ff 


Co 
LN 


DO I? 
I DO, RIGHT? 
\ 


| IT'S SHOWTIME. T'LL 
| CALL YOU TOMORROW. 


GOOD NIGHT. I'LL 
SAY HELLO TO YOUR OLD 
BOYFRIEND MR. THE INTERNET. 
HE AND I ARE HANGING OUT 
TONIGHT... WE DIDN'T GET 

INVITED TO ANY COOL 
> BONFIRES. 


BYE, ANNE. TRY TO 
HAVE FUN SOMEHOW. 


THANKS 
SARA. HOW WOULD 
I SURVIVE WITHOUT 

You? 


HAVE TO BE MIDNIGHT, 
BUT DON’T STAY OUT TOO LATE. 
WHEN I WAKE UP, I EXPECT TO 

FIND YOU SLEEPING LIKE 

A LITTLE CHERUB. 


pul 


PROMISE. 


GOOD. IT DOESN'T .) 


YOU'RE THE BEST! 
T'LL BE SAFE. 


chee 


MOM! I JUST 
LEFT 20 MINUTES AGO. 
I'M ALMOST THERE. 
T'LL BE FINE. 


YOU TOO. 
NIGHT, MOM. 


OLD LAKE 
ROAD? 


HERE WE 
GO. LITTLE 
BROOK ROAD. 


LET'S BOOGIE. 
(--ROCK? GO.) 
LET'S GO! I HOPE 
I’M NOT LATE. 


".,.DON'T PUT 
DESCARTES IN FRONT OF DA 
HORSE!" GET ITP BECAUSE... 
AW, NEVERMIND. 


YOU ALWAYS TELL 
THAT JOKE-- 


-- EXCUSE 
ME, |S MARC 
HERE YET? 


WHY, HELLO! 
ALLOW ME TO INTRODUCE 


SORRY, I MEAN 
MYSELF. I AM-- 


WANT A 
MY FRIEND MARC. HE SAID TO DRINK? 
MEET HIM AT 10. I'M LATE, AND 
IT DOESN'T LOOK LIKE 
HE'S HERE. 


THANK YOU, 
MY GOOD MAN. BRING 
MY BOTTLE, IF IT'S NO 
TROUBLE? I SHOULD 

SHARE WITH-- 


--I'M SO 
SORRY! I DIDN'T 
EVEN ASK YOUR 


AH, I SEE. 
PERHAPS YOUR YOUNG 
MAN IS JUST RUNNING 
LATE HIMSELF. 


TELL 
ME ABOUT 
YOURSELF. 


ME? I JUST AN ARTIST? 
a = I DON'T WELL, I REALLY LOVELY! cath 
KNOWS: LOVE TO DRAW AND THANK YOU. 
PAINT. 


HERE YOU 
ARE. TRY JUST A SIP, 
IT'S STRONG. 


IT’S FROM A FAMILY 
RECIPE. ENJOY IT. I OWE 
YOU- YOUR PRESENCE IS SURE 
TO IMPROVE THE REST OF 
THE EVENING. 


YOU'RE 
AN ODD GUY, YOU 
KNOW THAT? 


I'M ONLY... NEVERMIND. 


PM SORRY | COULDN'T EXPLAIN MORE. | REALLY 
WISH | kNEW- AM | DOING THE RIGHT THING? 


NALM, CAN 
You MAKE SURE THIS GETS 
y SHE WILL BE 
FINE, MADAM. DO 
NOT WORRY. 44 
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HASN'T IT BEEN, 
AS | PREDICTED, JUST A 
LOVELY EVENING? 


\ \ 
Seer? > HS BRACE 
MADE A FRIEND! 


LOOK! 
THE GIRL BEGINS 
TO SEE-- 


--DON’T WORRY, 
BROTHER. SHE WON’T 
REMEMBER. 
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MY DEAR, 
WHAT'S THE 


I-- UM, 
I DON’T THINK | 
FEEL OKAY. 


| THINK... 
MAYBE | HAD A LITTLE TOO 
MUCH TO DRINK. 


UH. 
IS IT GETTING 
DARKER? 


MAN, L PRETTY "LATE"... 
THOUGHT ANNE I WAS SUPPOSED TO BE 


MAYBE 
WOULD COME. SHE'S JUST HOME BY NOW. 


| Hove You REMEMBER THIS SUMMER WELL, SOME 
DAY. THINGS LIKE THAT ARE- IMPORTANT | THINk. f= 


ARE YOU 
FEELING ALL RIGHT? 
LET ME TAKE 


YEAH. I x 
GUESS IT WENT TO 
MY HEAD. 


HERE, LIE i, < : 
DOWN BY THE FIRE. af I GUESS... BUT 
A LITTLE NAP IS ALL ” WHAT IF... MARC SHOWS UP? 
YOU NEED. =! I MUST LOOK... STUPID-- = 


NOT AT 
ALL. JUST REST 
A WHILE. ( 


“ ~\ 
a 


a oN 
ae * 
\ | 


| HOPE You REMEMBER A LoT ABouT 
THE DREAMS WE'VE BEEN HAVING, 
TOO. SOONER THAN SOMEDAY. 


Girl Loses Boy; Girl Dies’ 


Issue +41 - ‘Gigk Meets Boy, 


ANNE IS OKAY. 
SHE HAS TO BE. SHE'LL 
BE BACK. 


SOMEONE ' 
MISSED A MESSAGE, A 
NOTE GOT LOST. 


» 


agi a + IS THIS SOME 
3 JOKE? ARE YOU MESSING 
LA WITH MEP 
NS) > i] 


DO YOU HAVE e / 


AFTER SO LONG. A 
TAN! I 
WAS 
t 


PSOBE (V4 7 
| (=) ii 
\ ) a 


1S a = 
SHE'S NOT, ~_) | 
IS SHE. SHE CAN'T BE Jee ¢ b 


J 
ARE YOU HERE TO 
TELL ME SOMETHING... 
ABOUT ANNE? 


JUST TELL ME 
SHE'LL BE OKAY. I'D 


ANNE IS \) 


is 


oe 
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IVE GOT ANOTHER JOB FOR 
lous IF YowRE uP TO IT. a “2 
Yous IF y SZ LZ 
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PM PRETTY SURE You 
CAN HANDLE IT. 


[yt 44h 


MUSRnneD 


| I'S LIFE AND DEATH, | 
Always. | 


Uke 
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THEM To SAFETY BEFORE NIGHTFALL 
IND WE CAN TAKE CARE of THEM. 
ee 


D 
THANK YOU. 
THANK YOU. 
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HEY! 
COME BACK, 
CHARLIE! 


YOU CAN'T 
EVEN READ. 


COME ON, 
STOOGE, THERE'S 
SOMETHING I WANT 
TO suow you! 


TAN STRUCKHOF RSS 
VALIA (KAPADASS 


I'LL COME 
LOOK AT WHATEVER IS 
SO IMPORTANT. 


I BET 
you've NEVER 
GONE UP THERE 


PEOPLE TALK 
ABOUT IT, BUT I 
BET YOU NEVER 


rrr: WE CAN GROW 
WHERE ALL THIS STUFF j VEGETABLES-- BUT WHAT 
COMES FROM? aa ABOUT THE REST? 


; WE AREN'T 

WE CAN'T iF, SUPPOSED TO GO UP 
GROW THIS IN : ; / = HERE, EITHER. 
THE GARDEN. 


I GET IT, 
CHARLIE. SOMEONE 
BRINGS STUFF. 


UH. WE AREN'T COME ON. I’VE 
SUPPOSED TO COME z BEEN UP BEFORE 
UP HERE. AND DIDN'T GET IN 

ANY TROUBLE. 


= 7 OL’ TOLLIVER f 
= SAID THE FOOD COMES a on oe 
/, FROM THERE. 


\ = ; 
ae i a @ OF STEW, OR SUGS 


ALWAYS CANS 
ih of 


OF WATER: 


I RECKON A TOWER LIKE 


THAT HAS REAL MEAT, AND 


CAKES, AND CANDY! 


--BUT I FIGURE 
THEY HAVE OTHER 
STUFF, TOO! 


—— —— 


SWEET! : 
NOBODY SAW US. 


LET'S Go! 


SHUPFHUPFS 
THIS IS 2HUFF? A 
BAD IDEA. 


WHAT IF 
WE GET LOST? 
OR FOUND/? 


WAIT, LOOK, 
THEY'RE ALL LEAVING! 


DON'T BE A 
WIMP. WE MADE IT 
THIS FAR! 


uu-- 
| WARNED 
you. 


My-~ 
MY UNCLE GAVE 
ME THESE 
LOCKS 


THEY WERE / 
THE ONLY THING I 
HAD WITH ME WHEN I 
WOKE UP HERE. 


DEEZE. you 
WE COULD DIE SAVED ME! 
OUT HERE. 


THEY WERE 
ALL | HAD FROM-- 
YOU KNOW... 


BEFORE. 


YEAH! 
(IT WORKS! 


I WAS REAL 
LITTLE WHEN I WOKE 
UP. GUESS | DUST HAD TUS 
MY-- SOME STUPID SHOULD BE MORE 
BLANKET. USEFUL! 


WELL, IT MEANS 
THERE'S ANOTHER WAY 
OUT SOMEWHERE. 


~ UH... DO YOU 
~~ THINK WE'RE ALONE 
WE SHOULD 3 DOWN HERE? 
GET GOING. THIS ? 
TUNNEL IS THE ONLY 
WAY NOW. 


I CAN'T HEAR 
ANYTHING. WE'D 
HEAR 'EM. 


IT's ALL 


WHAT'S THE 
OTHER PLACE 
LIKE? 


UH- I'VE NEVER 
BEEN OUT OF THE 
CAMP BEFORE. 


CHARLIE. ME 
NEITHER. 


YOU'RE 


REALLY TRUE? YOU f SMARTER THAN 


REMEMBER |T? 


IT'S OKAY... 


YOU LOOK. 


DBO YOU THINK 
WE'RE CLOSE TO THAT 
TOWER? ‘ 


YOu KNOW, 
CHARLIE-- I SURE AS 


you 
THINK WE'LL 
MAKE IT? 


YOU KNOW. 
OUTSIDE THE CITY. 
BEFORE. HOME. 


DIFFERENT, 
| GUESS. MORE 
PEOPLE. MORE 
FOOD. 


NO MONSTERS. 
AND BRIGHT SUNSHINE 
EVERYWHERE. 


I’M DUST BIG. — 
THAT DOESN'T MAKE 
ME DUMB. 


MAYBE NOW 
PEOPLE CAN USE 
pe THIS TUNNEL. 


you Two! 
WHAT ARE YOU 
DOING? 


a 


YOU KIDS 


BEST GET OVER 


HOW DID you 


B 


GET HERE? WHERE DO 
(ed YOU COME FROM? A 
> SETTLEMENT-- 


A. 


UH-- ARE WE IN 


TROUBLE? 4 


——— | a 


THEY HAD 


YOU TWO KIDS COULD 
HAVE-- 


THESE TWO 
YOUNGSTERS ARE 
WITH ME. 


MY PROTECTION, 
THOUGH | THINK THEY 
KNEW IT NOT. 


INDEED, WHILE | 
WATCHED THEM, THEY 
DID NOT NEED ME. 


NOW WHAT \ 
ARE YOU STANDING 

THERE FOR? GET THAT 
GATE OPEN. 


LET'S GET 
THE TWO OF YOU 
INSIDE. 


art 
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WE SUST MIGHT 
FIND SOME CAKE, 
OR CANDY-- 


AND PERHAPS e 
\, SOME WAY TO BETTER OCCUPY 
YOUR TIME? 
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